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Abstract

Biswanath is identified as a part of tHeoumarpeetha'of ancient
Kamarupa kingdom. Present Biswanth area is a former part of Sonitpur
district, well known forDa-Parbatia, Agnigah, Bamuni Hills,
Nagsankartemple. Biswanath is a centre of cultural development in
Assam from the early time§he Bamgoanruins dating back to ¢
800-900 CE provide evidence of brick fragments depicting birds,
floral designs, human and animal figures, bricks used as corner pieces
and other terracotta art objects to understand the cultural development
of the area. Biswanath is very much important from historical point
of view. The temple ruins and findings of the area itself describe the
importance of the ared@he history of Biswanath and its nearby area

is well known after the expansion&hom kingdom to centralssam.

In this paper an attempt is made to describe the iconographic features
of the sculptures which are found in the area.

Keywords : Biswanath, Ratha, Mukhalinga, Pancamukha Shiva,
Pancha-dhyan-Buddha

Introduction

Assam is rich from the historical point of view as manyed&nt dynasties ruled in
Assam. It was under the rule \ddrman, Mlechchha Dynasty of Salastambha, Pala, Khen,
Chutiyas, Kacharihhom, Koch and other regional powers. In this period great development
took place in art and iconograpiccording to R.D. Choudhuyymajority of the extant
icons of the valley ofAssam belong to the Brahmanic faith. Only a few images of
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Buddhist pantheon and only two Jaina icons have been noticégsam, so far”
(Choudhury 1985: 57). IAssam diferent types of sculptures were found which belonged

to 6" century CE to the late Medieval periddssam is famous for sculptural art. Many
researchers like R.D. ChoudhuKamaludinAhmed, Manoranjan Dutta, N.D. Choudhary
Arun Bhattacharjee, Paromita Das, Deepirekha Kauli and others worked on the
development of sculptural art and iconography of the region. In the present thaper
author deals with the sculptures and their iconographic features which are found in the
Biswanath region.

In 2015, Biswanath was declared as a districhsdfam, which was earlier a part of
Sonitpur district. It is an administrative district in the middle regiolAsgam and is
located on the north bank of river Brahmaputra. It is boundeflribyachal Pradesh on
the north, Golaghat district, Brahmaputra on the south, Lakhimpur district on the east and
Sonitpur district on the wesThe administration headquarter is located at Biswanath
Chariali. During the legendary period Biswanath was a part of Biagas’ Kingdom
From that period Biswanath is also known'@sipta Kashi. According to‘Hara-Gauri
Sambada'’ this region was under tH8oumarpeethabf ancientKamarupakingdom. In
ancient time it formed the border between the ‘Kamata Kingdom’ and ‘Chutia Kingdom’
and in medieval period it formed the border between ‘Ahom’ and ‘Koch Kingdom’. Butu
Pala, son of Dharma Pala of the Pala dynasty (900 X0B-CE) who ruled ilAssam
in ancient time was the ruler of Biswanath. Morep\natap Chandra, the king of the
powerful JitariDynasty made Biswanath the capital of his kingddmprotect his capital
from invaders, he constructed ‘Pratap Garh’, ‘Majuli Garh’, ‘Nukhar Garh’ stockades
around his capital. During th&hom rule, Biswanath was very important from religious,
cultural and administrative points of vieas manyAhom rulers visited Biswanath at that
time.

Through the copper plate inscriptiofhom rulers appointed prigspaiks for the
maintainance of the temples and also issued land grants to thefgesat development
was taking place in the field of art and sculptures during this whole p@&hednfluence
of Pala School ofArt to late Medieval art can be seen in the sculpture of Biswanath
district. Among them some sculptures are found exhibited on the walls of the temples and
others inside the temple.

Major Temples of Biswanath Region

Among the temples of Biswanath Ghat, the oldest and most notable is the Biswanath
temple.A stone temple was constructed by the rulers of Salastambha dynasty (650-990
CE) in the name of Biswanath ShivaHarupeswaeor present-daylezpur The rulers
of Pala dynasty patronised the templbe history of Biswanatiemple and its nearby
area is well known after the expansionAdfom kingdom to centrahssam. Howeverit
is not known fromBuranjis whether anyAhom king before Pratap Simha patronised this
temple. Between the years 1615-1620, the ancient Biswanath temple was demolished, so
Ahom king Pratap Simha rebuilt the temple through Mofranuli Barbaruah. Pratap
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Simha built the temple at that place, where nowadays, the ruins of ancient Biswanath
temple are seen, at that time the place was high and full of siingsPramatta Simha

also contributed to the Biswanath tempMter the demolition of the Biswanath temple

in the days of Pratap Simha, King Pramatta Simha resided in Biswanath for two months
in 1750 and rebuilt the famous Biswanath temple which is known as the ‘Khapona dol’
in history In theBuranji of Changrung Phukan, the description of the temple is recorded.
King Shiva Simha and King Rajeshwar Simha also came to worship Lord Biswanath.
King Rajeshwar Simha visited Bishwanath and presented gold, silver and cloth to his
subjects. During the reign of King Rajeshwar Simha, the temple built by of King Pramatta
Simha collapsed and the place sank into the Brahmaplties, during the reign of
Lakshmi Simha, in 1774, a new temple was built on the present site, 200 m west from
the previous temple. Many of the stones and bricks of the old ruined temple were used
in the construction of this new templ&he main feature of the temple is that it is
beautifully decorated with some terracotta plague and it is adtha temple construction.

In Biswanath district it is the only temple in which the researcher noticed-dtha or

even numberathas.

Chandi temple is located on a huge rock boulder on the banks of the River
Brahmaputra, 300 m south-west towards the ancient Biswasaible. The antiquity of
this temple is contemporary with the Biswanath temple. It is a Shaktipéeitarding
to the legend, after the death of Goddess, 8atighter of Prajapatiaksha and wife of
Lord Shiva, Shiva took her dead body in his arms and travelled all over the world. It is
believed that the right arm and right breast of Goddess Sati fell in the Chandi temple of
Biswanath Ghat. Irf'Kalika Purana”, goddess Chandif Biswanath is referred to as
‘“Mishwadevi Mahadevi’In the days of Pratap Simha, this Chandi temple was known as
“Chandi Deoghar”After the destruction of the old temple, in 1685, Gadadhar Simha
rebuilt the Chandi temple. But at present there is no standing structure, but thef ruins
the templesuch as bricks, steps on the south and the brick wall are present there.

The Bordol temple is situated 300 feet north-west from ChandiBxwlmeans big
anddol means templéAs it is bigger compared to the othdwlsin the region, it is called
‘Bordol'. The date of the construction of the temple is uncertain. Some sources mention
that the temple was built by tdom King Rajesvar Simha (1751-1769 CE}0 noted
Assamese scholars, Hiteswar Barbarua and Maheswar Neog (2008) wrote that this temple
was built byAhom king Gadadhar Simha (1681-96 CE) in 1685 CE and Rajesvar Simha
in 1790 respectivelyAccording to “Assam Buraniji’, written by Padmeswar Naobaisa
Phukan in the later phase ofl@entury the Ahom king Pratap Singha or Burha Raja
built a temple over the Shiva Linga of Biswanath Ghat which already exists on the site.
It is believed that the Shiva Linga was installed by the King Bana himself.

In Biswanath, the researcher found total eight sculptures which range from the pre-
Ahom to the late medieval period. In those temples the researcher found one image of
Uma-Mahesvara, two sculptures of Ganesa where one is from pre-Ahom period and the
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other one from medieval period, a broken sculpture, two Chaturbhuja sculptures, a
ChaturbhujaVishnu, a four headed sculpture, a sculpture of peacock.

Uma-M ahesvar a

A well sculpted image of Uma-Mahesvara (Fig. )5k 77 x 34 cm) is present in
the Chandi temple at Biswanath Ghat, Biswanath disfFitis sculpture belongs to the
Pala Sena School @it found in the Brahmaputra valleln this sculpture, Uma is sitting
on the left side of Mahesvara or Shiva, ip@navikasita padmand embracing each
other Here Mahesvara is sitting lalitasana posture while Uma is sitting in his left lap.
Presently the right leg of Goddess Uma has broken. Both Uma and Mahesvara wore a

Fig. 1: Sculpture of Fig. 2: Upper portion of #8lla, Uma-Mahesvara
Uma-Mahesvara

padukain their left and right leg. In this image Mahesvara wegetanuktaand Uma

wears &arandamuktaand they both wear a pair kifindalas Here Mahesvara is depicted

with four hands and Uma with two hands. Between the two hands on his right side, in
one he holds damaruwhile the other one is broken and in the left side the upper one

is holding a trident and with lower one, he touches her breast. On the other hand, the
right hand of Uma is on the shoulder of Mahesvara and in her other hand she may be
holding either autpala (mirror) or a lotusbuat Here goddess has a thin waist andédar
breasts. In this image, the size of the Uma is more or less equal to Shiva or Mahesvara. The
image (Fig. 2) is well decorated wiltirtimukha sign at the top, a pair ofidyadharas

and a pair of figures near thd@rtimukha sign. But thevidyadharaspresent on the left
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side are brokenThe pedestal is beautifully decorated witiratha style and in the
middle of the pedestal Bhringi is present. In his right sitteshabha, thezahanaof lord
Shiva is depicted and on the left side of him, Dawan or lion,véi@naof Uma is
depicted. On the left side ofishabha a female deity is present in kneeling position and
folded hands and on the left of the Dawan, a dancing figure is present.

Ganesa

In Biswanath area, two sculptures of Lord Ganesa are found which are unique in
style. One was influenced by Pala Sena Schodlrband another one is from medieval
or Ahom period.The first one (Fig. 3) is reported from Gandsmple and he is sitting
in a padma pithaand the posture isadmasanHis four hands are itarjani mudra in
his right hands, he holds amkusain the upper one andradrakeshamala in the lower
one, in his hands on the left side, he holdgadain the upper one and @asain the
lower one. Generallyhe was depicted as having only one tooth but, in this sculpture,
both teeth are preserwith his trunk he is holding a unique attribute which the author
has not seen any other places, a roundish object with a stick on it and it mighadraa
(lotus) or a sweet dish on the trunk and a stick appears to be attached to the dish.

Fig. 4: Sculpture of Dancing Ganesh

Fig. 3: Sculpture of Ganesh

Between his head and left side upper hansgr@aor snack is present. In this image he
wears a sacred threadkativastraand audarbandha.The vehicle ofGanesais absent
in this sculpture.
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The second image of Ganeffig. 4) found at théordol temple, Biswanath Ghat
is in thetri-bhangaposture and depicted as naked. Here, the vehicle of Ganesa is absent.
This sculpture belongs to the medieval period and the height, breadth and thickness of
the sculpture is 65 cm, 50 cm and 26 cm respectivelyhis image, Ganesa has four
hands among which three hands are carryipgsa, paraswand the left upper hand holds

an ayudhawhich is eroded so it is di€ult to
identify. And the trunk sharply bends towarg
the left perhaps to colleahodakasfrom his
left hand.

Sculpture of Shiva with four heads

A sculpture is observed with four heafls
and ten hands (Fig. 5) in Biswanath temg
Here, he wears @mtamukutaand acaru in his
every single hand. In his right lower hands, '-_ f
holds asarpaor snake which is visible in fro
of his right face, the second and the third ha
hold asarpaor snake which is small in siz{
The fourth hand carries aankusaand in the
fifth one he holds a sworype object which is
not identifiable The left lower hand is imarada
mudra second one is not clearly visible, thi
hand holding arident, a sword in the fourt
one and in the fifth one the object is not  Fig. 5: Sculpture of Shiva

properly identifiable. He is sitting ongadma pithain padmasarposture. He also wears

a rudrakesha malaand akativastra(a dhoti to the toe of the leg, which is generally a
tiger skin.According to the norms dflukhalingaeach of these figures should have only
one pair of arms, while in this sculpture there are ten hands which means the sculpture
has five heads, hence the iconographical features indicate this sculptGtavasor
PancamukhaShiva In Pancamukha Shivthere are five profilesirom which three are
visible, one behind and one on upper side of the head. In this sculpture four profiles are
visible, three are in front and one on the upper side, but the other onebeaseen.
There is a third eye and crescent moon is present on the forehead of his foufHaces.
most unique feature of this sculptufgancamukha Shivis sitting on gpadmaor lotus,
usuallyShivais never shown seated padma.Along with that this sculpture is influenced

by both ShaivismandVaishnavismIn this image Nandi the vahana or vehicle of Shiva

is missing and stylistically the sculpture belongs to late medieval period.

Vishnu

One image olVishnu (Fig. 6) (55 x 46 cm) is well exhibited on the wall of the
garbhagriha of the Chanditemple.This sculpture belongs to the late medieval period.
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Here Vishnu is depicted beautifully with four|
hands,shankha(conch),chakra. Gada (mace)
and padma (lotus) clock wiseVishnu wears a
traditional royal dress, aappi (a traditional
ornament ofAssamese people), @ru in each
hand and &iritamukuta.

Except those mentioned above, in Biswana
some other sculptures are also there. In Su
Madhav or Ganesh temple two four hande
sculptures engraved on stone are found and b
are in standing postur&he first one (Fig. 7) is
surrounded by diérent figures and the height
length and thickness of the image are 46 cm,
cm and 1 cm respectivelyThe height, breadth
and thickness of the second sculpture (Fig.
are 41 cm, 21 cm and 12 cm respectiv8lgth
the sculptures are eroded so it is not possibl
identify them. InBor Dol a sculpture (Fig. 9) is Fig. 6: Sculpture oWishnu
found seated in @padmasanaposture but the

Fig. 8: Unidentified sculpture

Fig. 7: Unidentified sculpture
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Fig. 9: Broken unidentified sculpture  Fig. 10: Sculpture of Peacock

upper part (above chest) of the sculpture is brokegg
The height, breadth and thickness of the sculpt
are 41 cm, 36 cm and 26 cm respectivatyChandi
temple a peacock image (Fig. 10) is beautifull
exhibited on the walls of thgarbhagriha It belongs
to the late medieval period and the height and t
breadth are 61 cm and 40 cm respectively

Burhamadhab Devalaya

Burhamadhab Devalaya is situated in th
PratapgarhTea Estate, Biswanath districthis
temple was patronized by the rulers of Jita
Dynasty Ahom king Siva Simha rebuilt the templ
with bricks with the help of Salal Bgohai. A :
beautiful sculpture offara has been found inf§
Burhamadhab Devalaya which is now preserved = &
the District Museum ofTezpur Sonitpur Tara is
originally related to Buddhisnilhe word Tara is
derived from the wordTara”. It means the goddess,
who makes other devout cross the sea or oce
She is the most popular deity among the Buddhis
In Buddhism, Tara is considered as a mothe
goddess and holds the same place in Buddhism®&a

Fig. 11: Sculpture ofTara
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Durga holds in Hinduism. In Buddhist tantric mytholo@gira belongs to the family of
Dhyani BuddhaAmonhasiddhibut she is also related to the Bodhisatvalokitesvara.
According to iconographic form&ra has a number of forms with many hanéisiong

them two are importaniVhite |ra and Green &ra. The White &ra holds full blown

Padmaand symbolizes the day; whiléreen &ra carriesUtpala with petal closed and
symbolises nightThe White H&ra is regarded as the consort Afalokitesvara

The sculpture offara is engraved on a Basalt stofde time period of the image
is considered to lie between6b 11" century CE. HereJara is sitting on a double
petalled lotus pedestal padmasamosture. In her left hand she hold®adma(lotus)
and her right hand may be Varada mudrabut it was broken and not properly identified.
She weardMukuta, Kundala, Kanthahara, Ekahara, Kankamamlet, Katisutra.She
also wearsikkasutrafitted with a triangular central lockeéfhe goddess has a thin waist
and lage breastsThe style of the pedestal ts-ratha and a pointed stella with five
figurines, they argpancha-dhyan-BuddhasaWocana, Amoghasiddhi, Ratnasambhava,
Amitabha and Aksobhya.The groping of deities is one of the important features of
BuddhisticonographyLotus is also engraved on a pedestal. Below the pedestal there are
two devotees, one on each side, in kneeled down position and folded hands. On the left
side of the deity there is a female devotee and on right side there is a male devotee. Near
the lotus there are two attendants, one on each side and serving her (Geddess

Fig. 12: Sculpture oWishnu

inscription
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Molesor Devaloi, Behali

Molesor Devaloi is situated in Behali, Biswanath distr&tcording to the local
people,Ahom King Gaurinath Simha rebuilt the temple. Some stone artifacts are also
found near the temple. In 2000, when the local people were re-digging a pond near the
temple, they found two sculptures \gfshnu. Both the sculptures were broken but the
first one was restored by the people and kept near the temple, while the other one was
taken away by someone but the lower portion of the sculpture is still present there. In
the first sculptureVishnu (Fig. 12) is shown isamapadasthanakéupright) posture
standing on gurnavikasitan padmdfully blown lotus). Both sides of the deity are

Fig. 14: Inscription written in the broken pedestal

stylistically decoratedThe Vishnu has four hands. In the left upper hand, he holds a
cakra (wheel) and the other three are broken. He we&istamukutaof a simple style,

a vanamal(Vaijayanti)is depicted touching his kneleindala(earornaments)upagriva,
hikkasutra, keyyrkati sutra, kativastrga dhoti) The image is beautifully decorated with
kirtimukha sign at the top and a pair efdyadharais also present. In the pedestal two
female attendants are depicted in kneeled down position holding aThelpedestal is
beautifully decorated with four rathas.

Here, Vishnu is accompanied by goddess Saraswati and Lakshimi. Saraswati is
standing on his left side holding a vina with her two hands. Lakshimi is standing on his
right side holding a flywhisk in his right hand. Both Saraswati and Lakshimi are in
trivangum posture and both are standing @umavikasitan padméfully blown lotus)
and wear themukata Most probably Lakshimiwearskati sutra on the right side of
Lakshimi and left side of Saraswathere are Jay andijay, two dwarapalikasof lord
Vishnu.

The researcher has found the broken pedestal (Fig. 13) of the second sculpture,
which is well decorated with floral motifs. On the middle of the pede&afundais
present inVirasan posture innamaskara mudraOn both sides oGarundg a pair of
Vidhyadharasare present and both areVimasan posture. Below the pedestal two lines
of inscription (Fig. 14) written in Sanskrit language, in Kamrupi script.
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Sculpture found at Kalabari

In Kalabari two sculptures of Indra and Shani have been reported, which are now
preserved in the District Museum ®&zpur Sonitpur Indra considered as a Dikpalakas,
the eight guardian deities of the universe that control each side of the uniVeese.
sculpture of Indra (Fig. 15) belongs to late medieval period and is engraved in a basalt
rock. Here, Indra is sitting on his elephaatrvata with his consortShachi Behind

Shachj there is an attender holding ; 1

Chhatra (Umbrella). Indra wears
Kiritimukuta and Kundala and Shachi _
wears a pair okundala On the right hand
of Indra there is éPasaand aMaceon his ©“ 4 K*
left hand. The middle portion of the / q . \
sculpture is eroded. ' \_}\" ~ :

Another sculpture of Shani engravef \ ' A P
on a sandstone dated back td" 2@ntury ~ e
is also found in Kalabari. In this sculpturi 4 ’\ i '
Shani (Fig. 16) is sitting in @admasan
posture on ascepte held by two of his
consorts Neelima and Damini and they a
in virasanposture. HereShaniis depicted
with two hands, in his right hand he holdg
a swordand in left anaga pasa(snake).
He wears &iritmsukuta,a pair ofkundal,
upagriva, hikkasuttra, carand akativastra
(a dhoti) Both the consorts present in th
sculpture most probably wear
dhamnula.

Sculpture of Varun

In Borkalika temple, a sculpture warun (Fig. 17) belonging to late medieval period
is found. Varuna is the lord ofVestern QuarterThe Vishnudharmottara,the Brihat-
Samhitaand Agni Puranaetc. give details about the iconographyvafun. In theVedic
era he was the supreme deltythis sculpturé/arunawears &iritimukuta, cau, kundala
upagriva, hara sutra, baju bandharend also wears a cloth. In his left hand he holds
a Kunt and anaga-pasain the right hand. Hisahanaor vehicle makara or crocodile is
present and he is depicted with four Iegise whole sculpture is standing on a pedestal.

Daulaguri Dol and its sculptures

Daulaguri dol is situated at Barachuk village of Goh@iswanath. It is situated on
the bank of a pond, Dol PokhurThis Dol is situated near the Dakshinpat Satra at
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Daulaguri in Kolabari. In 1758 during the reignAtiom king Rajeswar Simha (brother
of Khamseng Dolbondha Bgohain) built a Basudev temple with the bricks in this Satra.
In the outer wall of the garbhagrihaD&ulaguri Dol or Basudev Dolthirteen sculptures

of different deities are beautifully exhibitedimong them some are incarnations of Lord
Vishnu and Loka-palasor Dikpalas and some other deities.

Fig. 16: Sculpture of Shani Fig. 17: Sculpture oVaruna

The Varaha (Fig. 18), (59 x 45 cm) is the composite form of man and boar and is
well executed in the outer walls of tlEaulaguri Dol. Here, he is represented with his
four hands. In his two left hands, he is holdin§akraand aConchand in the two hands
of right side he holds padmaand the other one is not identifiabkes the sculpture is
eroded it is not possible to say what he holds in his handskatiigastra (a dhoti)
extends up to the legnkles.The sculpture oBamon(Fig. 19), (57 x 33 cm) is well
exhibited in the outer walls of thgarbhagrihaof Daulaguri Dol.In one hand he carries
an umbrella and the other hand is not properly identified. Genetalywears ear
ornaments and a deskin. He wears a lion-cloth to cover his bod®arashurama(Fig.

20) (56 x 38 cm) is the sixth incarnation of lovidhnu He was born a®arashurama
for the purpose of exterminating the Kshatriya caste. In his right hand he Hetdas
(Battle-axe) and also wearslata-ciown He also wears a cloth which looks lik@©hoti

or it may be a deeskin. An image is identified aRam (Fig. 21) (56 cm x 37 cm) is

in a straight standing posture. In his left hand he holdevaand in his right hand he
generally holds ararrow. But, the right hand of the sculpture is broken so it is not
possible to identify what he was holding in his hand. He wedsittmukuta, Kundala
and in his necka mala The sculpture oBuddha(Fig. 22) (53 x 38 cm), sitting in
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padmasanaposture innamaskaramudra is found on the outer wall of the temple.
Brahma(Fig. 23) (59 x 42 cm) is beautifully engraved with his four heads with each of
his head representing a sacred script. Here, he is sittingserarawith his four arms,

in his lower left hand he is holdingmasaand other three hands are erodBcahma

Fig. 20: Sculpture of Parashurama Fig. 21: Sculpture of Rama
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Fig. 23: Sculpture of Fig. 24: Sculpture of
Brahma Niruti

6cu|pture of
Shani Kalki

4 T ."' - : : it '.--_1;'-_'{- 3 o
‘ Fig. 28: Unidentified Fig. 29: Unidentified Fig. 30: Unidentified
sculpture sculpture sculpture
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wears &ativastra(a dhoti), which is generally made of antelope skimimage ofNiruti
(figure 24) (70 x 35 cm) exhibited on the wall of the temple, seated on the shoulder of
a man. He wearKiritimukuta andKundala He carriesDandain his right hand, while

his left hand is placed on the head of the man, upon which the deity is Adiotper
sculpture ofShani(63 x 30 cm), (Fig. 25) sitting on@ow, wearing akundalais found

on the outer wall of th®aulaguri Dol As the sculpture is eroded, so he is identified
through his vehicle. Generallfpe has two hands, in the right he holdsaadaand left

hand invarada mudraA sculpture ofKalki (Fig. 26) (54 x 34 cm), the last incarnation

of lord Vishnu is also present there, sitting on a horse and weakingnaukuta As the
sculpture is eroded; it is difult to describe the iconographic feature of the sculpture.
He is identified a¥Kalki through his vehicleThere are also some other sculptures in
outer walls of the dol (Fig. 27 (50 x 37 cm), 28 (60 x 40 cm), 29 (63 x 45 cm) 30 (58
x 38 cm) which are eroded and could not be identified.

Conclusion

Biswanath is rich in temple architectufiéhe ruins that are found in Biswanath area
give information about the presence of stone-built temples. But thieng theAhom
period the stone temples were rebuilt by brick and lime moaBiswanath area a
broken temple with an octagonal shapancha ratha Four Ratha and Sapta Ratha
structures are foundimong them the octagonal shape, which may represent the eight
borders ofAhom empire, FouRathaand Sapta Rathaare very much unique by their
nature.,Ahom temple architecture followed thathastyle andRathasare generally in
odd numbers. But the Sibsagar monuments show even numbR&efs During the
field study the researcher has found a fRatha(even numberRatha3 temple structure
in Biswanath.

Biswanath is famous for Shaivism and popularly knowrGagta Kashi But the
sculptures found in this region represent Washnavism and Buddhism are also present
there.The sculptures represent the development of art from pre-Ahom period to the late
medieval period. IfBuranjie Parasha Biswanath Prantar” Gogalescribes Fig. no. 7
and 8 as a sculpture of Surya avidghnu, but as both the figures were eroded so at
present it is not possible to identify actually who they are. He also mentions about the
presence of Saraswati aKdiberaon the outer walls of the garbhagrihaldulaguri or
Basudev DolBut after the iconographic analysis, the researcher was not able to find both
the sculptures on the temple wall. He might consider Fig. no. 23 andS&taswvatiand
Kubera but from iconographic point of view they aBrahmaand Niruti. This study
analyses the history of the temples and the iconographic feature of the sculptures. Each
temple and iconography reflect the art of the contemporary times. But due to lack of
conservation some sculptures are eroded and some are not in a good condition.

138



Abhidha Journal ofArt, Archaeology and Cultural Heritage
Vol. 1, No 1/ 2021

Acknowledgements

| would like to express my gratitude to.Manjil Hazarika, Head of the Department
of Archaeology for giving me an opportunity to studyht Development oirt and
Iconography of the Sculptairof Biswanath Distri¢tas part of my MAdissertation. | am
also thankful to SanathanaS., PhD Research Schqlddepartment ofArchaeology
Cotton University for his insightful inputs and also like to thank Loly Hazarikafjcef
In-chage of District MuseumTezpur Sonitpur for providing the photographs of the
sculptures ofTara, Indra and Sani. | am also thankful to Mrigakhee Saikia, Joon Kalita,
Bandana Gogoi, Jutimala Misra and Jayanta Roy for their valuable comments and
suggestion. | dér my sincere and loving gratitude TanayaAcharjee and Himashree
Talukdar for being there always.

Competing Interests

The author has no competing interests to declare.
References

Achari, Pandit Sri Rama Ramanuja. 20Hsindu Iconology Vol. 1, lll, V. Simha
Publication.

Acharya, N.N. 2017The Histoy of MedievalAssam New Delhi: ProQuest LLC.

Ahmed, K. 1994.The Art and Architectue of Assam Guwahati, Delhi: Spectrum
Publication.

Banerjee, J.N. 1956Ganesh-vyantara Devatas” the development of Hindu iconography
Calcutta: U of Calcutta.

Barpujari, H.K. (ed.) (2007)The Compehensive Histgr of Assam Vol. | and IlIl.
Guwabhati: Publication Boréssam.

Barthakur S. 2014.Guptakashi BiswanathBiswanath Ghat: Barthakur Publication.
Bhuyan, S.K. 1975Swagadeo Rajeswar Simh#®elhi: D.K.E Trusts.

Bhuyan, S.K. (ed.) 2010Assam Buranji Guwahati: Department of Historical and
Antiquarian $udies inAssam.

Borthakur R, Bordoloi M, and Bordoloi, K. 202@& Historical Analysis of Biswanath
Temple, Biswanath DistrictAssam, India.International Journal of Scientific &
Technology Reseeh 9.

Choudhury PC. 1953.The Histoy of Civilisation of the People dissam to the 12
centuy. London: University of London.

Choudhury N.D. 1985 Historical Archaeology of Centrahssam Delhi: B.R. Publication.

Choudhury R.D. 1985.Art and Archaeology of the Brahmaputraaley of Assam
Guwahati: Delhi: Spectrum Publications.

139



Abhidha Journal ofirt, Archaeology and Cultural Heritage
Vol. 1, No 1/ 2021

Datta, Barua. 1972Yoginitantra Guwabhati: Dutta Publication Company
Datta, Barua. 2007Kalika Purana Guwahati: Dutta Publication Company

Deka, D. 2010Evolution of Cult of Ganesha fincient and Medievahssam Guwahati
University.

Deka, M. 2014 AestheticValues of the Sculptures in tiempleArchitecture ofAssam.
International Journal of Scientific and ReselarPublication3.

Dutta, M. 1990.Sculptue of Assam Delhi: Agam Kala Prakashan.
Gait, E. 1906A History of Assam Guwahati-Thacker Spink & Companyssam (India).
Gogoi, N. 2016 Buranjie Parasha Biswanath PrantaGuwahati: Prithibi Publication.

Gupte, R.S. 1972conography of Hindus Buddhists and JaiBesmbay: D.B.Taraporevala
Sons & Co. Private Ltd.

Kouli, D.R. 2012.Art and Iconography of the Sculpas of Kamup District of Assam
from 8" centuy AD to the 18 centuy AD. Gauhati University

Rao, T.A. Gopinath. 1914Elements of Hindu Iconographyol. I, Part | and Il. Mudras:
The Law Printing House Mount Road.

Saikia, M. and K. Chattopadhyay2019. Uma-Mahesvara in tht of the Kapili-
JamunaValley of Assam:An IconographicalAnalysis. Pratnatattva131-138.

SanathanaY.S. and M. Hazarika. 201@rchaeological Remains of Rajaduarea in
North Guwahati Assam.AncientAsia 10(4): 1-6.

Sharma, D. 201Zlimpses of Nah East India oArchaeology Guwahati: EBH Publisher

140



