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The Kapili-Jamuna valley oAssam, situated in the modern districts of
Nagaon, Marigaon and Hojai in Centfedsam is rich in archaeological
remains, especiallyemple ruins and sculptures and has been a major seat
of cultural development, attracting human habitations since distant past.
Historically, the valley first finds mention iAllahabad Pillar inscription

of Samudragupta datable t$ dentury CEThis inscription refers to the
Kingdom of Devaka (identified with the Doboka region of present Hojai
district) along with the eastern frontier kingdoms, such as Kamarupa
whose rulers paid allegiance to the reigning Gupta monditét the

area served as an important political centre as well as a thriving cultural
zone under the historical dynasties of eAdgam, namely th#armanas,

the Salasthambas and the Palas may be proved by the rich remains found
spreading throughout the vall&yimost all the major archaeological sites

of the valley such as, Jogijan, Mikirati, Doboka, Sankhyadevi, Shivpur
Rajabari, Mahadeo-sal/asundhari, Kawai-MariAmtala, and Gach-dl

are located in close proximity to the rivers, the rivers facilitating the
spread of dilerent artistic traditions. Considering the historical and
archaeological significance of the valleydetailed documentation and an
in-depth study of the remains is an utmost necessity which would evidently
throw light into various aspects of the socio-economic as well cultural
history of the regionThe paper is an attempt in this direction.
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I ntroduction

The Kapili- Jamuna valley oAssam is located on the south bank of the mighty
Brahmaputra River in the present districts of Nagaon and Morigaon and Hojai in Central
Assam.The valley is formed by the rivers Kapili, Jamuna and their tributaries. Because
of the presence of the three rivers, Kapili, Jamuna and Kalang, the Kapili-Jamuna valley
in ancient times was known dsi-Sruta or Tribega (Nath Nath: 54)The presence of
these rivers has made the region very fertile and it may be contended that the valley has
been an important centre of socio-cultural development since the ancientTimateshe
valley also developed as an important seat of political authority for the ruling dynasties
of earlyAssam, namely th#armanas, the Salasthambas and the Palas may be proved by
the extensive archaeological remains that remain scattered throughout the region. Literary
as well as archaeological evidences mention certain names, such as Davalga, and
Kapili as the capital centres of the kingdom that developed in and around the Kapili
valley region.

The Kapili Jamuna/alley first finds mention in théllahabad Pillar inscription of
the Gupta king Samudra Gupta, datable't@dntury CE, on palaeographic grountise
inscription refers to the Kingdom of Devaka (identified with Doboka region of Hojai
district inAssam) along with the kingdom of Kamarupa, Samatata, Kartipura and Nepala
whose rulers paid allegiance to the Gupta monarch. In 428 CE when Emperor Kumuragupta
was ruling in North India, a king of the Kapili is said to have sent an embassy to China
(Nath 1937)Another emissary was sent in 466 (e Shung-ShiHistory of the first
Sung dynasty of China records the name of the Kapili Kinjuas-ai meaning ‘moon
beloved’'who sent an ambassador to China between 420-479 CE (Sarma 198hi<l4).
seems to indicate that by the second quarter of the fifth cetierkingdom of Davaka
had broken dffrom the Gupta yoke. By the first half of the sixth century CE, during the
reign of theVarman ruler Bhutivarman, the Kapili-Jamuna valley was incorporated into
the kingdom of Kamarupa and was perhaps turned ivighayaor a district of Pragjyotisa-
Kamarupa.The Baganga Rock Inscription stands evidence to this, which records the
establishment of a religious institution build Byaguna, thevishayamatyaor district
governor of king Bhutivarman (Sharma 1978: 4).

In spite of the dearth of literary sources in reconstructing the history of the Kapili-
Jamuna valleythe abundance of archaeological remains, especially material ruins in the
form of temple ruins, stone and terracotta sculptures throughout the valley indicate the
presence of a flourishing kingdom in the regidhe valley has innumerable big tanks
and ruins of hundreds of stone and brick structures lying all over the entire regigit.
to the region would show that almost all the major archaeological sites of the valley are
located in close proximity to the rivers, and it can be contended that the rivers facilitated
the spread of diérent artistic traditionsArchaeological sites such as Jogijan, Mikirati,
Doboka, Sankhyadevi, ShivpuRajabari, Mahadeosa¥asundhari, Kawaimarihmtala,
Gachtal, Devasthan, and Gosaijuri have material remains, in the form of temple ruins and
sculptures datable to €#frent phases of historical development which stand as reflection

25



Abhidha Journal ofrt, Archaeology and Cultural Heritage
Vol. 1, No 1/ 2021

of the regions past glory and also
serving as important sources in
reconstructing the history of the valley
(Saikia 2018: 23354 large number
of evidences furnished by literature,
epigraphs, sculptural motifs testify to
the prevalence of worship of
Brahmanical pantheons such dishu
(including the variousavataras of
Vishnu), Siva, Devi, Surya, Brahma,
Ganeshayamuna, and Gaja-Lakshmi
throughout the valleythereby bringing
into focus the religious history of the
region. Images of various mythical
figures such aKirrtimukha, Wala,
Chimera Suparnaare abundantly
found amongst the ruins of the Kapili
valley.

The massive temple remains would indicate that the rulers of the region actively
patronised temple building activities in and around the region of modern Nagaon, Morigaon
and H01a| districts. Sculptures, both in terracotta and stone, mostly adornlng the

Fig. 1: Gajasimha, 10 12" century CE, Rajbari
Archaeological Site, Hojai

region would act as prima
sources in reconstructing the
history of the regionThe [
sculptures also @dr a glance
of the social life of the |
people of the area; scenef
from daily life got depicted a
in the sculptures. Seculal
sculptures, such as that of
dancing figurines, men in
yogasangpostures, figure in
sukhasangposture, wearing : :
a full tunic and dhoti, Fig. 2: Kirtimukha, 9‘-' 12n c;entury_(;E, Rajbari
devotees, courting couples, Archaeological Site, Hojai

men on horseback, and archers would evidently throw light on the socio-cultural history
of the regionThe depiction of floral motifs as well as various birds and animal figurines
in the remains would point to the existence of the rich flora and fauna of the. valley
Moreover the a few epigraphic evidences would also help to draw insights into the socio-
economic history of the regiofhe present paper is an attempt to document and study
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the rich archaeological remains of the Kapili-Jamuna valleg study is based primarily
on field survey supplemented by secondary literature.

Art, Architecture and Sculptures of the Kapili-Jamuna Valley

With the evolution of Indian religious beliefs and ‘4
subsequent personification of deities, the temple as an a
of deity was materialisedlong with this development, 3
new craft in the form of temple building activities beg
and spread throughout the subcontinent, receiving r(
patronage to a great extefiemples grew in size from sma
places of worship to significant, monumental structures, &
in almost all the regions of the Indian subcontinent (Tha
2002: 474)A look into the development of temple buildi
activities in early India would show how throughout t
ages temples came to be perceived as a statement of pg
power or as great repository of wealth.

Temples in India are known by various names, the
popular beingvimang prasada devalaya devakulam
devasthanamandirg vihara etc.A temple may be either a
isolated structure or a part of agarcomplex. Before erectio
of religious structures using permanent material such & 3: Dvarasakha,"s 12
dressed stones and bricks came into being, rock cut century CEAkasiganga,
architecture, evidently constituted the commonly practised KarPiAnglong district

art form in ancient India.
Considerably the pre-
Gupta epoch have some
evidences of erection of
structures religious in
nature. Howeverdue to
the perishable nature of the
building materials, most of
such ruins are in extreme
fragmentary state. It is only
from the Gupta period (4
- 5" century CE) that there
ushered a new epoch of
temple architecture that
saw the use of permanent

L —— | materials in constructing
Fig. 4: Terracotta plaques on temple plinttf-2*" century CE, Na- religious edifices.The
Nath, Hojai district period that followed there
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after saw a radical increase in temple building
activities, all across the Indian subcontinent,
with different regions developing a particular
style of temple architecture.

Based on geographyulture and various
distinctive architectural elements, temples in
India are generally classified into three broad
categories, theéNagara or the northern style,
the Dravidian or the southern style and the
Vesara or hybrid style that is seen mostly in
Deccan areas. In addition to these forms, many
regional variations can be seen in temple
architecture of India, such as that of the temples
of eastern India, particularly Bengal and some

Fig. 5: Boar on a terracotta plaquélh wh
century CE, Raj Mohan Nath
Archaeological Park, Hojai

in the Himalayan valleys et@ccording
to canonical norms, a Hindu temple is b
on a high base-platfornadhisthana and |**
should have a tower structuf
(superstructure) so as to imitate mo
Meru, Mandara and Kailasha However |«
there are dirent views regarding thiis
evolution of temple architecture in Indi
some suggest that the shape and styI ;
the superstructure or the towering part/.
the temple over the shrine has been -:
from Buddhist stupa whereas som|{
emphasise that these are influenced by}~
shape of chariots andathas which
prevailed in theVedic period (Longhursg
1979, Sundaram 1974According to
Kramrisch  (1946: 22-26), th
vastupurusamandalar the plan of a Hind : #
temple had its origin in theedicsacrificial ~ Fig. 6: Dvarapala, 6 century CE, Baganga,
alter. Also, the concept of the sanctum or Karbi Anglong
the garbhagrihaof the temple is considered to have been borrowed from the prehistoric
dolmen. During the early years of its conception, the flat slab roof over the temple
evidently indicates the rock-cut cave as its prototype. It is during its mature phase at the
time of the Guptas, structural parts of the temple, such agattieagriha, sikhara and
jagati gradually seemed to appear
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Temple building activities
in the Brahmaputra valley of
Assam, mostly under royal
patronage, started from"g"
century CE, gaining
momentum and reaching its
peak of excellence in"gg"
century CE. Such building
activities continued till 12-13"
century CE, when it was
obstructed for a brief period
of time due to foreign
invasions causing economic
and political instability which
more or less lead to cessation
of art and craft activities due
to lack of royal patronage.
Again, with the coming of thahoms,Assam witnessed full scale development in building
activities, both secular and religious architectditee first epigraphic evidence regarding
the construction of a religious institution Assam is the Umachal rock inscription of
Surendravarman (identified with King Mahendravarman oMdmenan dynasty), assigned
to 5" century CE, which records the establishment of a rock cut shiBelabhadrasvamin
(Sircar 2007: 101)However archaeology i\ssam speaks of several megalithic remains
such asmenhir dolmenand several other stone monuments of immense significance

e, - '
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¥
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Fig. 7: Baganga Rock Inscription,"6century CE, Baganga,
Karbi Anglong

Fig. 8: Divine figures on an architectural component of a temp!el29 century CE, Mikirati
Archaeological Site, Hojai
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which symbolise the prevalence of fertility cu
and ancestor worshifAs scholars assert, thes
megaliths stand as a link between primiti
religion with ancestor worship, fertility cult andg
phallic worship on one hand arshiva-sakta
religion on the other hand.
The temples of the pre-Ahom period i
Assam are basically constructed following t
nagaratype of temple architecture with certai
regional variations infused into them. Remna
of the structural remains of such temples wo
indicate that almost all the temples have
garbhagriha  circumscribed by a
pradaksinapathpantaralaor vestibule, a pillared
hall or mandapa a mukhamandapaor
ardhamandapa The superstructures over th
temple shrine of these pre-Ahom temples 3
mostly ofsikharaor therekha deulype in their
elevation.A visit to the pre-Ahom sites would
indicate that basicallya temple inAssam seem
to have only one inner chamber or t
garbhagrihawhere the main deity is enshrined
or it may be a composite edifice with a fe
separate structures joined together cardina
(Sarma 1988: 7)That the temples of earyssam - ;
have similarities with the architectural type afig. 9: vaishnavi, 10-12" century CE,
Orissa, Central India as well as Pala-Sena art of Mikirati Archaeological Site, Hojai
Bengal andWestern Chalukyan influence may
be evidenced by the various structural remains that lie scattered in the various
archaeological sites of the region. In the words of Pradip Sarma (1988: &0, the
existence of featas like pista, domical ceiling, etc. show its central Indian leaning,
elephant caryatids and some other designs, show the influence of the Deccan style of
temples! As regard the materials, the temples of pre-Al#@sam are mostly constructed
with stone and bricks, with terracotta plaques being embellished upon the brick structures.
The temples of the Kapili valley of CentrAksam are stylistically similar to the
Nagara style of temple architecture wittriratha or pancarathaground plan.The
garbhagriha of the temples are mostly on a square plan and are on a lower level.
Remnants ofnandapaandardhamandapaare noticed at Nanath, Devasthan,daaga,
and GachtalThe temples of this region bear close resemblance to the Orissan style of
temple architecture. Sculptural remains which mostly adorn the temples would indicate
the presence of thgajasimhamotif, a motif typical to the Orissan temples. Such motif
is found at the archaeological sites such as, Changchowki, Buda Gosaithan, Badaganga,
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Fig. 10: Vase with lion motif, 10-12" century CE, MikiratiArchaeological Site, Hojai

Rajbari and other places of the valley (Fig. The numerous sculptures of the region
bear close similarity with the rich artistic traditions of the Guptas, Pala-Senas and Orissan
art style Architectural feature, such as the usepista or jagati, which is a raised surface

or a platform upon which temples are built, a feature common to the Khajuraho group
of temples may be seen in the edifices of the Rajabari temples at Jogijan in the Kapili
valley. The usage of such features speaks of central Indian influence in the artistic
activity of the valley (Sarma 1988: 157he Pala art or the Eastern Indian School of
Medieval Sculpture which flourished in eastern India under the Pala-Sena rdlers (8

century - 12 century CE)
of Bengal had a grea
influence upon the
sculptural art of the Kapil
valley. For instance, one o
the door jambs of theges
Gachtal ruins (10- 11"
centuries CE) at Dabaka i
present Hojai district hag
carvings such as flowerg;
creepers with birds ang™
animals as well as twisteg:
serpents which indicat¢
influence of the Pala Schog
(Ramachandran 1984: 3
Also, the kirtimukha and ==
flying vidyadharas that M9
appeared at the apex of the
stele of a majority of the sculptural pieces of the divinities which are depicted with heavy
ornamentation speak of the influence of the PalaTdm kirtimukhaalso appeared on
arcs of circular stone blocks forming part of tqendi of the temple that lay around the

site complexes (Fig. 2\ number of architectural stones, such as pillars, capitals, perforated
31
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windows, amalakas door lintels, |

sills, jambs, pedestals, moulde

architraves etc., that lie scatter

amongst theAkasiganga ruins

have striking similarity with |55

Chalukyan art style (Fig. 3)

Again, explorations at Gosain-jurf " *

have brought into light a doo

lintel carved withyavanikadesign

and a round gneiss piecs

reminiscent of the moon-stones ¢

South India and Ceylo

(Ramachandran 1984: 30The

temple remains of the Kapili p

region are also stylistically quite Fig. 12:Amalaka, 1@8-12" century CE, Gachtal, Hojai

similar with the remains of the other sites of the Brahmaputra valley

The earliest structural remains of the Kapili-Jamuna valley are the Jogijan group of

brick temples, known as Na-Nath, datable 6 8" century CE on stylistic ground&s

the name suggests, originalthiere must have been nine temples the Aitpresent, only

eight remainsThe temples are divided in symmetrical plan facing each other in two lines

with a passage in between the rows. Remnants of Igdckagrihas and mandapas

columns as well as door sills and door jambs are noticed at th&lsitgarbhagrihaof

these temples houses a Slirga and ayonipitha each.Above theadhisthana in two

of the temples, more than two hundred terracotta plaques are found adorning the temple

plinths. Such plaques have a varlety of representatlon such as human figurines, divine
: ! and seculgranimals,

birds, floral motifs, and

grotesque creatures

(Fig. 4 - 5).All these

are carved to decorate

the brick walls of the

temple, many of which

display characteristics

of folk art. According to

scholars such as.®.

Sarma (1983), the

simplicity of the temple

plan and the existence

of decorative carving on

the outer walls of

temples at Na-Nath are

reminiscent of artistic

Fig. 13: Ceiling slab with lotus, 012" century CE, Gachtal, Hojai
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development of temple architecture during the
Gupta period and the post-Gupta period. Here,
at Na-Nath, evidence of a purely local style of
sculpture could be discerned. In fact, it is only
at Na-Nath group of temples of the Kapili
valley that one finds remains of brick structures
with terracotta plaques in situ, laying
horizontally on the outer face of the walls.
Some of these terracotta plaques exhibit
similarities with those recovered from
Goalpara in wester\ssam and also with
Paharpur in Bangladesh. Looking into the
measurements, it may be noticed that those
from Paharpur area are slightlydar in size
than the Na-Nath plaques which are
rectangular in shapeAlso, the Na-Nath
plagues unlike the plaques from Da-Parbatiya,
Bhaitbari and Mayong do not display row of
lotus petals at the top and bottom border (Das
2012-13: 92).While some of the terracotta
plagues are finely executed, some are crudely
stylised, thereby indicating the wide variety
Fig. 14:Vishnu, 10-12" century CE, of artists, some expertise and some amateur
Gachtal, Hojai probably childrenAs N.P Choudhury (1985:

198) expresses, terracotta constituted, as it does eventinevcommon and popular
medium of artistic expression of the people. But terracotta unlike stone is often destroyed
by the action of natural elements like rain, growth of vegetation, and acting as barrier in
the course of preservatiofhe brick temples of Na-Nath used stone doorways fixed on
the entrances to thgarbhagrihaand mandapa(Choudhury 1998: 114). Presentlyonly
the plinths of the temples stand intact.

At Barganga remains of a pre-Ahom temple with a rock inscription, belonging to 6
century CE on palaeographic grounds have been falmatemple at Bganga consisted
of a garbhagriha, mandapand anardhamandapaThe garbhagriha was of sandstone
while the mandapaand ardhamandapawere brick built structures (Choudhury 1985:
153).Architectural remains include door lintels with the common motif of lions and vase
at the centre and flanked by dancing scenes, lintel with Ganesha delatiadimba,
dvarasakhaswith foliage carvings, figurines playing musical instruments, figurines with
serpents, canopy stone with carvingsastadala images of bull carved on stone, Uma-
Maheswara carved on a block of stone afishnu on a pedestah stone pedestal
probablyVaishnavite in character consist of five imagéishnu in the centre, flanked by
Laksmi and Saraswati and Jaya and Bijaya on the sides of Lakshmi and Saraswati
respectively; the bottom of the pedestal contains four images, two on each ends with
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folded hands (Nath 1937). Beside the tem
complex, there are two huge blocks of stone w
figurines ofdvarapalacarved in each block¥he
dvarapalasholds a battle axe each and wear
dhoti (Fig. 6). R.M. Nath notices a figure ¢
‘Hanuman’, engraved on the left rock (Nath 193
43). Facing inside of the left rock, the inscriptid
of Bhutivarman has been found which recor
the establishment of aasramaor a religious
institution by the king (Fig. 7)This perhaps is
the first recorded evidence of the developmen
a religious institution in the south bank of t
Brahmaputra River o

At Mikirati, a village about 1 km fromj' | _n i
Doboka town in the present Hojai district ¢ L'*:ﬁn..—_,_h_'
Assam, at least nine mounds of ruins of p T e i e i
Ahom temples are noticed, containing evidencEig- 15: Uma-Maheswara,"d2" century
of brick structuresThese mounds are arranged CE, Devasthan, KarbAnglong
in three rowsThe central one consists of brick structures and a pedestal of grey sandstones.
The garbhagrihaof which the upper portion has been quite extensively damaged has in
its four corners taghustambhagach extending outwardEowards the north-west, remains
exhibit the existence of a stone temple having Shaivite characteristics (Choudhury 1985:
149). A huge Shivdinga with the yonipitha is noticed under a big tree with two big
blocks of stone on the sides. Other architectural pieces found at the site includes door
lintels, fragments ofamalakas(some with sockets for clamps), fragments caftya

windows, pillarcapitals, pillar
bases, pedestals of the
sarbotobhadraype and a number
| of stone blocks with floral and
foliage decorationghccording to
R.M. Nath, the ruins at Mikirati
| perhaps belonged to seven
temples just like that of
Gossainjuri of the Kapili valley
(Nath 1937)In the years 2005-
06, the Directorate of
- | Archaeology Assam excavated
. | one of the brick mounds which
TR “ 1 evidently disclosed the brick built

Fig. 16: Uma-Maheswara in a door lintef-82" century CE, plinth of a terr:ple hWIth aranala
Devasthan, KarbAnglong datable to c. '8 9" century CE.
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e S xﬂ“‘\ However the other brick mounds are yet

: to be unearthed; eventualithese would
considerably reveal many new facets of
the history of the place if explored in the
near future.

A good number of sculptures serving
mostly as decorative elements of the
different parts of temple such as the walls,

3 ceilings, pediment, doorwagnd lintel are
' - found at the site of MikiratiTwo busts/
torsos in grey sandstone, one of female
(now preserved in théAssam S$ate
Museum) and the other male which can
be assigned to a period not later than c.
6" century CE on stylistic considerations
are noticed at the site of Mikirati.
[ Evidently, such sculptural pieces speak
! of the influence of the Gupta art style in
| ' the artistic activities of the Kapili valley
region. Again, a frieze of four elephant
heads and another depicting small human
figurine found at Mikirati, stylistically
4 "~ | exhibit similarities with the Classical
- : LiTn P (Gupta) art style (Dutta 1990: 45).
Fig. 17: Kartikeya, 9-12" century CE, Devasthan,Amongst the various depictions, the
Karbi Anglong images of several divine and semi-divine
figures abound the sculpture of the region.
The divine figurines would include images of Uma-Maheswara, Mahakalinu, Surya,
Vaisnavi,Agni, Grahas or planetary deities and Ganesha (Fig. 8 -T9e images of
flying vidyadharasor heavenly musicians can be seen beautifully depicted on blocks of
stone. Some stone blocks displayed at the site museum also giamastor pot-bellied
dwarf figurines in the act of lifting some heavy weight over their shoulders; such sculptural
piece perhaps formed part of the temple base or pillars. In addition to such religious
sculptures, a number of secular pieces are also noticed at the site. Mention may be made
of a devotee sitting with joined palms, a female playing musical instrument, a seated
female figurine etcA number of the sculptures from Mikirati also depict various floral
and faunal element&nimals such as elephant, horse, bull, lion etc. are seen inscribed
on stone which were perhaps part of the architectural components of the tefnples.
number of door sills displayed at the site museum depict a common motif - a vase in the
centre with two lions on both the sides (Fig. 10). Such motifs also appear in other
archaeological sites such as thatAtdasiganga in the Kapili valleyActs of bestiality
such as a man copulating a bull may also be noticed in some stone pieces. Images of

-

35



Abhidha Journal ofrt, Archaeology and Cultural Heritage
Vol. 1, No 1/ 2021

mythical creatures suc
as kirtimukha or the -
‘glory face’ abound the | =

symbol as well as[®
decorative element. =
Such  kirtimukha [
figures appear on| =% =
blocks of stone which | -:r-" _
formed part of the|
temple superstructure
as well as temple base
Amongst the floral
elements the most
commonly depicted are
lotus petals, known asiilé =% 0. it o ¥y T
. 2" S NS YRR TSN
viswapadma on
circular blocks of stone
which formed part of
the ceiling of the temple complexes. Full bloomed lotus also appeared latathbimba
of the door lintel. Some stone pieces bear carvings such as foliages and various creepers.
At Rajabari, extensive architectural remains of some stone temples may bAtseen.
least, ruins of nine pre-Ahom temples have been found at the site. Out of these, three
temples had been built of bricks whereas the doorframes, pillar bases and columns are
made of stone. One of thgarbhagriha of the temples upon which modern structures
have been raised, housegamipithaand a beautiful image of Uma-Maheswara, belonging
to 9"-10" century CE (Fig. 1). Remnants of tempi@mandapamay also be noticed at the
site. Arcs of circular stone blocks forming part of thandi of the temple lay scattered
around the site complex. Such blocks have the depictions dirtiaukha motif. The
Manasarastates that thé&irtimukha should be placed on the front portion of the door
way (mukha-bhadra and even on theikhara (as cited in Krishna Kumari 2015: 16).
According to Kramrisch (1946: 322), thertimukha or the ‘face of glory’ figures
prominently on the lgrestGavaksaof Nagaratemples, calledSukanasathe antefix of
the open arch of th8ikhara Quite similarly at Rajabari in the Kapili valley region the
kirtimukha motif can be seen carved on the temple superstructures that lie scattered
around the archaeological siteslmost all the kirtimukha depicts three strings of
rudrakshamalaemeging from its mouthThe kirtimukhamotif is seen on four sides of
the circular stone and thredrakshamalacontinue down to the stone below it, i.e. to the
lower tier The site museum at Rajabari has numerous stone relics forming part of the
temple complexes, such as, door jambs, lintels, pillars, bases etc., carved with images of
miniature temples, Ganesh&ajasimha, dvarapalgsand various floral and foliage
decorations etc.

Fig. 18: Door lintel withsikhara motif, 9"-12" century CE, Devasthan,
Karbi Anglong
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Gachtal in Hojai district contains ruins of at least two Siva temples belonging to 10-
11" century CE.While, Ramachandran (1984: 32) in his report on the Gachtal ruins
suggests that the site contains traces of at least two Shiva temples, each perhaps consisting
of a sanctumgdarbagrihg, an antechambepd#rvakakshaand amandapa Sarma (1988:
61), on the other hand suggests that the site contained three temples. Scholars such as
Dutta (2012: 70) also suggest the existence of at least two or more temples at this site
which could be ascertained on the basis of the four piecamalakalying at the site.
According to Nath (1937: 33), the site of Gachtal consist three mounds and the three
mounds constitute a composite structure, the northern being the temple proper or the
Manikut (garbagriha) the middle one is thBeoriaghar or mandapaand the southern
is thenatmandir Architectural components would indicate the existence gdrhagriha
andmandapawith at least four doorways, door sills, pillar bases mostsadbotobhadra
type, segmentabmalakas pillar capitals and ceiling slabs bearing lotus design or
visvapadmatype, door lintel, and door jambs (Fig. 12 - 13). Sculptural pieces would
include images of worshippers, GanesWiiahnu, Shiva standing with rosary on the right
and trident in the left hands or seatedyimgasanaposture having four hands, an
unidentified deity adorned witlkantha haraand kundalas dvarapala or doorkeeper
holding sula and pasa figures holdingkamandalu(waterpot) water vases flanked by
vyalas pillars surrounded by elephants, flowers, foliage, birds, animals, coiled serpents,
vases etc (Fig. 14)\While flowers, creepers with animals, birds, insects and twisted
serpents on the door jambs are reminiscent of Pala artistic traditions of Bengal, on the
other hand, representation of motifs such as vases flanked by lions and foliage flanked
by elephants recall late Gupta influence (Ramachandran 1937: 32). From the existing
ruins it may be surmised that the temple structure was similar to the north talien
deultype withtriratha or pancarathafor their ground plan (Sarma 1988: 6The entire
structures were supposed to be of granite or soft sandstone with no traces offbricks.
land grant charter of the Pala ryl&opalavarman has been recovered from the Gachtal
area.A stone inscription datable to ¢.1200-1300 CE has also been found at thihsite.
site records the existence of twodarhistorical tanks. Excavations conducted by the
Directorate ofArchaeology during 20l revealed a number of architectural components
such asamalaka beams and other fragments of the stone temples (Dutta 2012: 69-71).

Devasthan has at least nine mounds containing remains of some Pre-Ahom temples.
Both stone and bricks were used in the construction of the temples. One exposed brick
mound has been found with a Shlirsga andyonipithaand another with garbhagriha
Another Shivalinga in schist stone is placed not on thenipitham but on a stone
pedestal (Nath 1938: 36)tr8ctural components would include door lintels, door jambs,
pillars, various sculptural pieces, and coiled serpénstone image of Uma-Maheswara,
of which the upper portion has been badly mutilated, is noticed at the site (Fig. 15).
Another image of Uma-Maheswara depicting Siva embracing his consort also comes
from a door lintel from Devasthan (Fig. 18y image ofardhanarisvara considered to
be a rare specimen fkssam is to be noticed at the centre of a lintel of a ruined temple
at Devasthan (Nath 1938: 35-3@)he left half of the image represents Siva with his
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vahana nandi while the other half represents his consort who is depicted with full breast
and having lion as harahana.Above them are tweidyadharasflying on the top. On

the top panel one can notice a sculptural depiction of Gaja-Lakshmi with elephants on
both sides pouring water from the pitchers held on their raised trioksrds the right

side there is a four handed imageVighnu and Ganesha. On the left there is Lakshmi
and Ganesha&nother notable image is that of Kartikeya sitting on his vahana, peacock
(Fig. 17). Yylistically the image may belong to “Ll@entury CE.Two pairs of vertical

stone door frames with snake and foliage decorations, have carvings dfavapalas

on the bottom holding swords and clubs in their hands. It resembles exactly with the
dvarapalasof the Bamuni hillsTezpur (Nath 1938: 354 lintel adorned with miniature
temple designs i.eekhasikharaswith amalakasmay be noticed (Fig. 18\ door frame

lying against in one of the mounds consists of a figure of Ganeslagabsnbain its

lintel. On stylistic consideration, it may be asserted that the temples of Devasthan were
built during 9" -12" century CE. Other archaeological sites of Kapili valley containing
rich remains are Doboka, Gosaijuri, Basundhari Parvat, Nabhanga, Sgitala, Silghat,
Kawaimari, Sibpur Kachocila, Boha, Burha-Burhi, Kachosila, Dighalipani, Hatisung-
Gedavari, Kathiatoli, BahapahaBhoiparbat,Tarabasa, Jakhalabandha, and Chanaka.

Epigraphic Evidences. A Sudy of the Inscriptions of the Kapili-Jamuna
Valley

A number of epigraphic evidences from the Kapiili-Jamuna valley act as primary
sources in reconstructing the history of the valkspecially giving useful insights into
the economic history of the regiohhe first inscriptional evidence so far discovered in
the Kapili valley region is the Bganga rock inscription of Bhutivarman, belonging to
6" century CE (Sharma 1978: 5-9he inscription formally recorded the annexation of
the Davaka kingdom in the Kapili valley region into the Pragjyotisa-Kamarupa Kingdom.
Henceforth, it was converted into \ashaya under the political suzerainty of
Pragjyotisapura. During the Salasthamba dynasiyh the capital city located at
Hadappesvara or Haruppesvara, identified with prebezpur region, a number of land
grants have been made in the south bank of the river Brahmaputra. Land grant charters
such as Kuruvabahi Copper Plate Inscription of Harjaravarmadeva, Dighaligaon (Kaliabar)
Copper Plate Inscription &fanamalavarmadeva and Fragmentary Copper Plate Inscription
of Sri Jivaraja stand evidence to such grahte Nowgong Copper Plate Inscription of
Balavarman Il and the Gachtal Copper Plate Inscription of Gopalavarman indicates that
the Pala rulers also granted lands in the Kapili valley reditwe. rent free holdings
granted to the Brahmanas by the ruling class indicate that the Brahmanas enjoyed a
privileged position in the societysuch grants accorded fiscal, administrative as well as
judicial privileges to the Brahming.hat the Brahmins were educated and proficient in
Vedic hymns is discerned by epigraphic evidences such as the Uttarbarbil (Howraghat)
plates as well as the Nagaon copper plate inscription of Balavarman 1ll. In the Uttarbarbil
plates recovered from Kapili valley area, Balavarman Ill grants land to the Brahman
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Syamadeva who belongs to Upamaigyra. Praising the learned skills of the Brahman,
the inscription refers to him as ‘a scholar\@dic lores, sweet in conversation, widely
reputed, giver of wealth and a great performer of penances’ (Sharma 1978: 136-137).
Similarly, the Nagaon copper plates of the same ruler records the grant of a land to a
Brahman named Srutidhara who was a pious scheltdled in sacred recitation and had
mastered thé/edasand(Sharma 1978: 148)The Brahmans because of their superior
position in the caste hierarchy enjoyed socio-religious privileges; this when combined
with the fiscal and judicial privileges on account ofgiarscale land grants, evidently
delivered to them an illustrious position in the land holding hierarthg granting of
such rent-free lands @graharagrants to the Brahmans perhaps contributed to the rise
and growth of temples or religious institutions in the regions under the political ambit of
the rulers. Considerahlgrants of land to the Brahmans in areas containing non-brahma
settlement helped in spreading the Brahmanical culture, besides increasing agriculture
output. Moreoversuch interactions between the Brahman and non-Brahman population,
which arose as a result of ever increasing Brahmana settlements in the peripheral areas
provided a congenial soil for the growth and development of Sakti cultTantic
religion. Evidently a good number of sculptures of female deities such as Uma, Chamunda,
MahishasurmardiniTripura Bhairavi etc are noticed at the various archaeological sites
of the Kapil-Jamunai valley

Most of the Inscriptions of Kapili valley are issued by the rulers of the Salathamba
and Pala dynasties and are helpful in tracing their genealigy such example is the
Dighaligaon Copper Plates Wanamalavarmadeva which helped in removing many doubts
and settling a number of controversies in regard to the history of the family of Salastambha
(Chutia 1986-87: 42)The Hayunthal Copper Plates"(8entury CE) of Harjaravarman
discovered in the then undivided Nagaon district have for the first time a reference to a
Mleccha (outcaste/non-aryan) dynastyf which the first known king was Salasthamba
(Sharma 1978: 93)The Salasthamba dynastyiough they were calledhleccha trace
their descent from the Bhauma Naraka family (as indicated by the inscriptions of
Vanamalavarman and Balavarman) and it is recorded in the Hayunthal plates that the
descendants of some predecessor of Salastambha were to bentadieldasbecause of
some curse (Sharma 1978: 93). Here, reference may be made to a recent discovery of a
copper fragmentary plate inscription from Palasini in Nagaon District (Chutia 1989-90:
106-112). The inscription refers to a land grant by a king named Maharajadhiraja Sri
Jivaraja to a brahmana from Kamarupa. Regarding the identity of the king Sri Jivaraja,
Dharmeshar Chutia suggest that both Sri Jivaraja and Sri Jivara of the Sankar Narayana
Stone Image Inscription (Deopani) and Krishna @airSone Image Inscription
(Kasomaripathar of Golaghat district) are the same king belonging to the Salasthamba
dynasty of Pragjyotisha-Kamarupa and that the Barp&bhuroni region and the Davaka
region formed a single cultural unit (Chutia 1989-90: 100}1Thus, Chutia asserts that
the whole of south-eastern region A&$sam was once under the rule of the Davaka
kingdom, a kindom which was mentioned in tAdahabad Pillar Inscription of
Samudragupta (Chutia 1989-90:0). Also, according to ChutidJpparipatana mentioned
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in Parbatiya Copper Plate Inscription Wanamalavarmadeva is UppAssam with
headquarters at Davaka (as cited in Dutta 1997: 42). Howe\utiout any validation,

it is problematic to assert Davaka as the headquarters Upparipattana. Mobemaka

is not mentioned aldparipatanain theAllahabad Pillar Inscription of Samudragupta but

has been recognised as one of the kingdoms in the eastern frontier of the Guptas, paying
allegiance to the Gupta monar&iso, without any valid evidences, the identification of

Sri Jivaraja is itself shrouded in mysteloreover the archaeological provenance of the
Doyang-Dhansiri valley is such majestic that on the basis of these evidences it may be
perhaps presumed that this region had a separate line of kings having a well established
political entity and that Sri Jivara belonged to line of kings of the Dhansiri valley region,

as indicated by the Sankar Narayanan® Image Inscription and Krishna [Qar Sone

Image Inscription, ascribing to eight century C.E. on palaeographic lines. On the basis
of such evidences, Dutta (1997: 40) identifies the regidgpafripattanawith the Doyang
Dhansiri valley with its commercial harboyaftang located atAlichiga Tengani which

is well connected through Dhansiri with the fortified capital city of Duboroni.

Epigraphic evidences throw light on boundary specifications of donated land which
would consequently help in understanding the landscape of rural settlements and
composition of rural societyAlthough lands were basically donated to Brahmanas, yet
their lands bordered on the lands of people who were non-Brahmanas, as their names
suggest (Ghosh 2014: 217). Inscriptions give a fair idea of the various occupational
groups such as weavers, fishermen, boatmen, potters etc., which formed a part of the
rural terrain.The Nagaon copper plate inscription in verse 21 has reference to the Bhisaja,
a professional class of physicians (Sharma 1978: 142-Thg)Subhankarapataka grant
of Dharmapala makes references to various such occupational grbepsharter contains
a line vijayasrinaubhuktawhich has been translated by M.M. Sharma (1978: 248) as
the land of the ‘victory fortune navy’Again, that wars were sometimes carried through
rivers is evidenced by the Gachtal Copper Plate Charter of Gopalavarman where it is
inscribed that Indrapala in a battle with tfenga king Kalyanachandra took ofparas
the head of a cluster of boats thereby defeating him (Sharma 1978WAiile).scholars
such as M.M. Sharma ascribe such instances to be a show of naval power of the kings
of earlyAssam, Suchandra Ghosh (2014: 217) on the other hand, refutes such assertion.
According to Ghosh, as Kamarupa is a land of rivers, streams and canals, rivers being
the major means of communication, boatmen formed a significant part of the socio-
economic landscape and there are many references to wordeawiind nauki mere
presence of the expressioau does not necessarily refer to any navy or naval strength.
The Subhankarapataka grant also has a reference to the occupational groups of weavers.
While describing the boundary of the donated land, the charter mentions about the land
of twenty fourtantrasor caturvimsatitantranangtantra meaning handloom) forming one
boundary (Sharma 1978: 248). Perhaps, it could mean a village of weavers, thereby
indicating localisation of the craffgain, the same charter has reference to the boundary
of the land ofOrangitantras.According to M.M. Sharma (1978: 254), these weavers
perhaps originated from Orang, a place in the Darrang district and hence referred to as
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Orangitantras This group of weaverggntrag might have been an ethnic group, expertise

in weaving, who initially resided in areas that existed outside the urban/market centres,
finally settling down in the Dijinadshaya If Dijinna vishayais to be located somewhere

in the present Nagaon districtA$sam, then probably these weavers fl@rang migrated

to this region, i.e., they migrated from the north bank of the Brahmaputra to the south
bank. Scholars claims this to be an example of mobility of occupational groups (Ghosh
2014: 218)Again, regarding the nature of landholding patterns, scholars such as Nayanjot
Lahiri amgues that since the donated plots of lands were already in settled areas, contributing
revenues to the state, the rights of the already existing peasantry were unlikely to have
been disturbed (Lahiri 1991: 98). Evidentlis is in sharp contrast to certain other areas

of India in contemporary times such as Rajasthan, Gujarat and Maharashtra which gave
the donee absolute control over land tenure as the donated lands were in waste areas or
lands that had not been cultivated before.

That agriculture was the mainstay of the society which can be inferred from epigraphic
evidencesDhanya (rice or paddy) was the staple crop. Cultivation of rice was mostly
done following the wet rice cultivation technique. Inscriptions record the existence of
surplus agricultural production, one of the essential pre-requisite for an urban economy
Inscriptions throw light on the productive capacity of the granted lands, as well the
names of various categories of land. Copper plate inscriptions such as the Kuruvavahi of
Harjaravarman and Nagaon plates of Balavarman Ill mentions about the productive capacity
of donated land, each yielding annually four thousand standard measutiesngf or
paddy Again, the Gachtal copper plates record the grant of a plot of land yielding eight
thousand units of paddinscriptions indicate that most of the donated lands were perhaps
measured only in terms of the amount of paddy cultivated, but not in terms of the
productive capacity of any other crops. It is because of the fact that the rediesant
which experienced heavy rainfall and the availability of rivers and canals, evidently led
people to practice extensive paddy cultivation than other crops such as wheat, barley
maize, pulses etc. Inscriptions also mention the existence of fieeedif categories of
land. The Nagaon copper plate inscription of Balavarman Il has reference to homestead
land, paddy fields, dry lands, ponds, grounds and mounds (Sharma 1978hd7).
homestead landvésty is the habitational plots or places of residents of the cultivators.
Inscription reveals that rice was grown on broad plains, dotted over with clumps of
bamboo and fruit trees in which were located the house of the cultivators (Lahiri 1991:
93). The pasture lands might have been agricultural land, sometimes left, fgkbdw
again, alternativelysurrounded the cultivable fields. For instance, the Nagaon plates of
Ballavarman Il mention a cattle path to the east, leading away from the donated land
(Sharma 1978: 142-1510he cultivable lands were located quite closer to the rivédrs.
paddy fields or cultivable land seem to be relatively closer to the rivers whereas the
homestead land was in a comparatively drier piece of land, a little away from the river
(Lahiri 1991: 95). Because of such riverine characteristichadalis or embankments
were raised against river encroachments. In fatiadalis andkshetra alisserved as an
important part of the rural landscape, sometimes serving as boundaries of donated land.
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Land grant charters provide useful information about the boundaries of the donated
land. References to the surrounding water bodies and the namete@ndif/arieties of
trees such as the mango, jackfruit, blackhdsanyan, cane, bamboo, silk, cotton, areca
nuts, betel leaves, black aloe, cardamabijjala, sriphala sonaru, carakaandvaruna
etc. which is commonly found in this region. Hiu@eangs account and Barg’
Harsacharitacontain references to various agricultural and forest products of Kamarupa.
That is the region of Kapili-Januna valley abounded in a variety of forests products can
be gleaned from the epigraphic evidences. Perhaps, the expansion of the Pragjyotisa-
Kamarupa kingdom towards east by annexing the Davaka kingdom was viable from the
economic point of view so as to get an easy access of the rich forest and agricultural
products. Such products are considered as essential items of thed&lagaon grant
refers to Koppa, which may mean well lines or may refer to a tank or ponds which
formed the boundary of the donated land (Sharma 1978: 142-1i%)perhaps helped
in irrigating the fields. Considerablgxistence of such improved irrigational techniques
as well as raising of embankments help extensively in agrarian expansion. Charters such
as the Nagaon copper plate grant have reference to the betel and areca nut trees.
Interestingly in spite of areca nuts and betel leaves covering the floral landscape of early
Assam, these remain conspicuous by their absence as boundary markers in the various
copper plate grants (Ghosh 2014: 220). Inscriptions such as the Kaliabar copper plate
inscription and Nagaon plates refer to the demarcation of the donated land in eight
cardinal boundaries (Boruah 2007: 104, Sharma 1978: 142-151).

Inscriptions indicate that agricultural output was taxed in various formskéika
upakaraandutkhetana Besides, the rent free holding was exempted from a number of
taxes like hastibandha(entrapping of elephantshaukabandha(anchoring of boats),
chauradharana(catching thieves and recovering stolen propertgndapasa(police
tax) utkhetana(taxes payable on other accountg)pakarika(taxes from temporary tenants)
etc. The Nagaon copper plate inscription records that the donated plot of land is freed
from all ‘trouble makers’ such as thajnis, therajaputra, theranaka therajvallabha
the old female guard of the harem, the collectors of hhstibandhatax and the
naukabandhdax, the oficer-in-chage of the recovery of stolen propertige policeman,
the inflictor of punishment, collector of taxes and duties from tenants actilib&ravasa
the royal umbrella bearer (Sharma 1978: 147). References to such varied number of taxes
in the land grants indicated that the state perhaps imposed multiple taxes on its subjects.
But whether such a great variety of taxes actually existed or the scribe was following a
given format for recording a land grant is not actually known (Das 2016:186).

Along with surplus growth of agricultural production, the region also saw a remarkable
growth in trade and communication networks. Presumétdymighty river Brahmaputra,
along with the Kalang and the Kapili facilitated active networks of trade in this zone.
Scholars who have worked upon the ancient trading networks between Chifasand
asserts that due to its geographic position, the Nagaon-Davaka area seemed to be more
convenient for the itinerant persons engaged in trading and communication between
ancient China and ancieAssam (Boruah 2007: 269). In fact, the traders of the region
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might have played an important role in maintaining the trade relation beAgsam and
China.According to R.M. Nath, Oddiyana (Lanka town in the present district of Hojai)
of Kapili valley was mentioned as one of the religious centres along with Kamakhya and
Srihatta (Nath 1937: 48 his must have been most probably developed into an urban
centre (in early India, most religious zones were conterminous with urban centres). Cha-
pa-ho-lo, the capital city of the Kaplili Kingdom as mentioned in the Chinese sources,
might be another urban centre (Boruah 2007: ZI0¢. discovery of a number of copper
coins belonging to ®century CE, bearing the letters,a’y ‘Ha’ from Patrabari village

in Morigaon district of the Kapili-Jamuna valley also may point to the existence of active
trading networks that connected Kapili valley with the neighbouring kingdoms. Remains
of copper and terracotta coins are also noticed at Rajabari in Hojai district.

Conclusion

The Kapili-Jamuna valley is rich in archaeological remains, especially temple ruins
and sculpturesThe numerous remains of the valley would indicate wide-spread temple
building activities in the region patronised by the ruling ellfeat a great many people
were employed as masons, stone-cutters, sculptors, brick- makers and potters, scribes,
dancers, engravers, copper smiths and the like may be evidenced by these rich remains.
A study of the remains would indicate that architectural as well as sculptural art of the
Kapili valley region are influenced by the art of the Guptas, Pala-Senas as well as Central
Indian Art styles. Howevera closer examination would bring into focus some native
cultural beliefs and expressions that got manifested in the artistic expressions of the
region. Evidently the valley served as an important socio-cultural centre well as a
significant political zone especially fronf 4o 12" century CEThe intensity and grandeur
of the temple building activities would indicate a flourishing economy and a period of
peace in the region. During the rule of the Salastambas and the Palas, the Kapili-Jamuna
valley acted as twin administrative centres, i.e., at one Nagaon and the other at the
modernTezpur region. Even though the region has survived the atrocities of the hostile
forces during the period of unrest resulting in cessation of temple building activities in
other areas, such as the Guwabhati region, but over the years, natural elements such as
growth of vegetation due to humid climate and earthquake has immentesieefthe
temples and sculptures of this socio-cultural zondoris have been made by the
archaeological departmentA$sam to conserve and preserve the monuments and material
remains. Howeversuch eforts will be fruitful only if the people of the present era get
to know about the majestic grandeur of the ancient art and architecture of the region,
thereby collectively uniting in the feits to preserve and conserve the remaiise
regions surviving sculptures and temple ruins stand mute testimony to the squash’
glory which is constituted as an important chapter in the art histoAsgsdm.
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